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Can Storytelling Heal a “National 
Divorce” Between Neighbors?
By Berry Kendall
Sun contributor

Some 226 years ago Thomas Jef-
ferson wrote, “I never considered a 
difference of opinion in politics, in 
religion, in philosophy, as cause for 
withdrawing from a friend.” 

Today, a group of Leelanau County 
neighbors is now testing whether that 
idea still holds true: that disagreeing 
with someone on fundamental issues 
doesn’t have to mean losing them. The 
results have come to fruition in a local 
storytelling campaign titled Community 
Conversations: Exploring What Mat-
ters to Our Neighbors. The initiative ex-
amines the values and life experiences 
of 17 residents of the Grand Traverse 
Region through personal narratives. 

Could wildfire smoke change the flavor of wine grapes in Leelanau?
By Vivian La
Interlochen Public Radio

This story, reported in late July, is 
made possible through a partnership 
between Interlochen Public Radio and 
Grist, a nonprofit environmental media 
organization.

When wildfire smoke blanketed 
northern Michigan skies in mid-July, 
Kasey Wierzba thought the vineyard 
at Shady Lane Cellars in Suttons Bay 
looked like a different planet.

“That kind of pinky, peachy haze 
really was filtering through the whole 
vineyard. The visibility was really 
minimal,” said Wierzba, who is the 
general manager and executive wine-
maker at Shady Lane Cellars.

Wierzba also thought about how 
the smoke might impact the grapes, 
something that the wine industry is be-
coming more familiar with as wildfires 
increase in frequency and intensity.

When grapes get exposed to smoke 
for an extended amount of time, fin-
ished wines can develop what’s known 
as “smoke taint”—unwanted flavors 
that have been described as anything 
from barbecue to burnt bacon.

Labor Day bridge walkers continue to afterparty at Glen Lake Manor
From staff reports

Those who remain up north and 
walk across the Glen Lake Narrows 
Bridge at noon on Labor Day Monday 
will get an extra treat this year. Glen 
Lake Manor owners Sue and Rob-
ert Rife will host an afterparty from 
12:30-2 pm at the 120-year-old estate 
on M-22 (7345 Glenmere Rd.)—0.4 
miles west of the bridge.

Attendees will enjoy food, fun and 
games. Those who make a $5 donation 
to the Empire Area Community Center 
(EACC), which sponsors the Bridge 
Walk, will receive a hot dog, beverage 
and chips. Ice cream is provided for all. 
The event might double as a goodbye 

Photo of 2006 Glen Lake Narrows Bridge Walk by Joanne Rettke

PerSisters, front row L-R: Mary Phillips, Leigh Fairey, Julie Botsford, Geradine 
Simkins, Maggie Sprattmoran, Darby Trapp. Back row: Elly O’Neill, Anne-Marie 
Oomen, Anna Taylor, Margo Kehe, Mindy Binsfeld, Mimi Wheeler, Sue Flerlage.

See WILDFIRES on page 14

It’s not a major concern for grape 
growers in northern Michigan this year, 
given the short time that smoke lingered 
in the region, the sheer distance from 
the worst of the fires in Canada, and 
how early in the season the crop is.

But as climate change is expected 
to fuel more intense and frequent wild-
fires, the state’s nearly $9 billion wine 
industry could one day face challenges 
with smoke impacts on grapes.

“I think having the smoke incident 

at this time in the grape growing, when 
they wouldn’t be affected, spurred me 
to think, ‘Wow, I need to be prepared,’” 
Wierzba said.

The science of smoke taint
Because it’s early in the growing 

season, Wierzba said she’s confident 
there won’t have any impact on fin-
ished wines. The grapes are shaped 
like small pellets at this point of the 
year, known as the “buckshot berry 
stage” because they resemble the size 
of bullets used for hunting deer.

Still, when smoke hits again, Wier-
zba said she’ll consider sending grape 
samples to labs that could detect the 
compounds associated with wildfire 
smoke.

Tests can help, but it’s generally dif-
ficult to measure damage from smoke 
before wine is produced, said Paolo 
Sabbatini, a viticulture professor at 
Michigan State University. Smoke 
compounds bind with the grape skin 
and tissues and the flavors associated 
with smoke taint only come through 
during the fermentation process.

“You need to wait for the finished 

Shady Lane vineyard manager Andy Fles (l) and general manager Kasey Wierzba (r).

Iconic business under contract with new owners
party of sorts for the Rifes, since the 
Manor is under contract to sell. The 
future owners will determine its fate.

Built out of hand-hewn lumber, the 
structure opened as a hotel in 1906, and 
Sue Rife’s grandparents acquired it in 
1954. Sue’s sister Nancy Wright ran 
the restaurant overlooking Little Glen 
Lake from 2004 until she passed away 
in 2020. Sue and Robert took over the 
operation in 2022.

The Bridge Walk, a locals’ tradi-
tion since 1995 to mark the end of the 
summer tourism season, takes place 
this year on Sept. 7. Bridge Walk 2026 
t-shirts will be available for sale at the 
Narrows Bridge.
See BRIDGE WALK on page 13

See NEIGHBORS on page 15

Those conversations have evolved into 
an exhibit of photography portraits 
paired with each storyteller’s words. 

The exhibit seeks to help neighbors 
connect more meaningfully and capture 
what unites people across a diverse com-
munity. It launches in September with 
exhibits in the Traverse Area District 
Library, the Glen Lake Community Li-
brary and various pop-up exhibits in the 
Grand Traverse region. Award-winning 
photographer Susan Tusa and graphic 
designer Anna Taylor both donated their 
work to the initiative. “It’s an important 
project that I believe in,” said Tusa.

Geradine Simkins has lived in 
Leelanau County for nearly 50 years, 
long enough to watch the ground shift 
and buckle beneath old friendships. 
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Upcoming Late Summer Events in Leelanau County
Wednesday, August 26: Leelanau 
County Historic Preservation Society 
hosts picnic concert at Poor Farm Barn 
featuring Go North! 6-8 pm

Thursday, August 27: Old Art Build-
ing Leland hosts Music in the Air free 
concert, 1000 Watt Prophets, 6 pm

• Bay Theatre Suttons Bay hosts horror 
film series, Us, 10:30 pm

August 27-30: Cedar Polka Festival. 
Click here for full schedule

August 28-29: Glen Lake Manor holds 
porch sale, 9 am-4 pm

Saturday, Aug. 29: Old Art Building 
Leland hosts The Rebel Eves, 7 pm

Friday, Sept. 4: PerSisters’ exhibit 
Community Conversations: Exploring 
What Matters to Our Neighbors open-
ing gala at Cedar North Farm, 5-8 pm. 
Will also be on display at the Traverse 
Area District Library, Sept. 1–29 and 
the Glen Lake Community Library, 
Sept 2 through Nov. 3.

Monday, Sept. 7: Labor Day Bridge 
Walk across the Glen Lake Narrows, 
noon. Glen Lake Manor hosts after-
party, 12:30-2 pm

Saturday, Sept. 12: Leelanau Histori-
cal Society holds Maritime Heritage 
Festival, 10 am-3 pm

• Old Art Building Leland hosts Logan 
Metz, 7:30 pm

Live Music and Performance
Visit GlenArbor.com for venues.

Summer Farmers Markets
Visit GlenArborSun.com/calendar for 

Open Daily from 12pm-9pm

    IS IN SEASON!

grocersdaughter.com
11600 S. Lacore Rd. Empire, MI 49630

GROCER’S 
DAUGHTER

a list of vendors at 
each market.

Glen Arbor’s market, 
behind the Township 
Hall, runs Tuesdays 
until Sept. 15. 

Leland’s market in 
the Blue Bird parking 
lot, Thursdays until 
Sept. 3.

Northport’s market across from the 
marina, runs Fridays until Sept. 18.

Suttons Bay’s market on St. Joseph 
St., at the north end of the village, runs 
Saturdays until Oct. 17.

Empire’s market next to the post office, 
runs Saturdays until Aug. 29.

Recycling located at 9 locations through-
out Leelanau County, including at the 
ball fields in Empire, at the Leelanau 
School and at Glen Lake School.

Cedar Polka Fest dances August away
From staff reports

The Cedar Polka Fest is an an-
nual festival celebrating the towns rich 
Polish history. Lasting four days and 
nights, nearly 10,000 people descend 
on tiny Cedar in the heart of Leelanau 
County for family fun. Join us to eat, 
drink, and dance the nights away.

With live Polka music from the best 
Polka Bands in America, this festival 
is a real treat for Polka fans. Food 
vendors offer Beer, Polish Food, Ribs, 
Hotdogs, Popcorn and so much more. 
Kids will enjoy games, while adults 
will indulge in the unique atmosphere 
that only Polka can create.

This is one of very few Polka Fes-
tivals left in the United States. The 
44th annual Cedar Polka Fest kicks 
off Thursday, Aug. 27, under the big 
tent. The Polka Festival has become a 
signature event in Leelanau. The Cedar 
Polka Festival has grown into one of 
the largest and best events for Polka 
music and attracts enthusiasts from 
near and far.

Visit CedarPolkaFest.org for more 
information including admission infor-
mation, band lineups and the schedule 
of events.

Onsite food trucks this year include: 
Pierogi Rig Polish food from Chicago; 
D&K Wood Fired Polish food from 
Dearborn; the Cedar Tavern; Krysia’s 
Kitchen Polish food from Rochester, 
and Good to Go Mexican food from 
Kingsley.

Once again BATA will oqffer fre 
shuttle service from Traverse City. 
Buses will leave every hour (on the half 
hour) starting at 5 pm from the Meijer 
parking lot on US 31. Buses will run 

Thursday, Friday and Saturday, August 
27-29 from 5-11:30. The last bus leaves 
Polka Fest at 11:30 pm. Visit Bata.net/
maps-schedules/festivals/polka-fest.
html for more information.
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Homestead Resort ups its arts game
By Ross Boissoneau
Sun contributor

A reception Aug. 12 with featured 
artist Adam VanHouten officially 
kicked off both the opening of the new 
art gallery at The Homestead and its 
partnership with Oliver Art Center. In 
addition to works by VanHouten, the 
gallery includes a number of works by 
area artists depicting scenes and views 
around the Sleeping Bear area.

Bob Kuras, owner and CEO of the 
Glen Arbor resort and a longtime sup-
porter of the arts, says he is looking 
forward to expanding the resort’s arts 
efforts and hopes it increases support 
for and the visibility of visual art in 
the region. 

“It has taken a while to get here, but 
I am very pleased with the results,” 
Kuras says. “Our permanent gallery 
and the rotating works will showcase 
some of the vibrant art and the artists 
who call the area home.”

Adam VanHouten is a professional 
artist with years of experience teach-
ing visual art at both Oliver Art Center 
and Northwestern Michigan College, 
as well as conducting painting work-
shops. He says he draws inspiration 
from the world around him, and liv-
ing in the beauty of the Sleeping Bear 
region allows him immediate access to 
some of the most scenic spots in all of 
Michigan. “My paintings are inspired 
by the textures of this world,” he says. 

Visitors to the Welcome Center at 
The Homestead are immediately wel-
comed by numerous paintings adorn-
ing the walls. The art continues in hall-
ways and upstairs as well. Artworks 
include a watercolor of Fishtown by 
Gene Rantz, a pastel by Mary Fuscaldo 
entitled Autumn at the Dechow Farm, a 
watercolor of Point Betsie Lighthouse 
by Kathleen Chaney-Fritz, and other 
pieces reflecting artists’ interpretations 
of iconic attractions and vistas of the 
Sleeping Bear area.

A separate section of the gallery 
showcases some of the accolades 
and notable recognition both the re-
sort and the area have received. That 
includes the Sleeping Bear Dunes 
National Lakeshore being named the 
Most Beautiful Place in America by 
viewers of ABC-TV’s Good Morning 
America and the beaches of Sleeping 
Bear being cited one of the Top Five 
One-Of-A-Kind Beaches in the world 
by Trip Advisor.

Kuras says the opening is just 
the first step in the resort’s efforts to 
showcase art and collaborate with art-
ists and arts organizations. He intends 
to feature the art by VanHouten and 
others at various locations around the 
resort, including its restaurants, shops 
and Manitou Passage Golf Club. “We 
want to develop our own art trail here 

at The Homestead, something that 
will allow visitors and residents the 
opportunity to discover works around 
every corner,” he says.

Tamara Hoffbauer, executive direc-
tor at Oliver Art Center, says she and 
the artists there are excited to work 
with The Homestead. “It is an op-
portunity for us to expand our reach 
and continue to advance the arts in 
the region,” she says. “Strengthening 
relationships between businesses and 
artists and arts organizations will help 
position the region as a destination not 
only to visit but to live and work in.”

Kuras notes the partnership with 
Oliver Art Center is not exclusive. 
Oliver Art Center was the first to re-
spond positively to the idea and its staff 
has been working diligently with The 
Homestead. Kuras emphasizes that the 
current efforts with OAC to create a 
cooperative gallery at The Homestead 
and a plein air event this fall in no way 
preclude potential ventures with Glen 
Arbor Art Center and/or Leland’s Old 
Art Building in the future. 

“We are really pleased to be work-
ing with Oliver Art Center, and we 
hope to create more opportunities for 
mutual benefit,” he says. “We also 
hope to work with other artists and arts 
organizations over time to help build 
greater appreciation and visibility for 
the arts. 

“This area is so well-known for the 
art and artists,” he continues. “There 
is so much art and so many artists 
throughout the region. We believe this 
is a unique opportunity for our visitors 

to experience it from the 
moment they check in, and 
hopefully they will explore 
the other art centers and 
galleries throughout the 
region.” 

The partnership with 
Oliver Art Center had 
its genesis in a coopera-
tive effort to build more 
year-round opportunities 
for businesses along the 
lakeshore area. The first 
step involved creating a 
marketing group involv-
ing various businesses 
along the western parts 
of Leelanau and Benzie 
Counties, as the Sleep-
ing Bear Dunes National 
Lakeshore extends from 
just north of Frankfort al-
most all the way to Leland. 

Hoffbauer says she im-
mediately saw the potential 
in such cooperative ven-
tures. “Many people who 
visit the Sleeping Bear 
Dunes area don’t real-
ize that it stretches from 
Frankfort to Leland. It’s 

virtually all Sleeping Bear coast. The 
beaches, trails and appeal of the towns 
along the way make the entire shore-
line area appealing and distinct from 
other places,” she says. The hope is 
that having the business communities 
and the arts and cultural communities 
work together will benefit them all.

Kuras and the Sleeping Bear Coast 
marketing group are seeking to build 
awareness and business throughout the 
year, rather than depending completely 
on the summer season. The idea and 
hope are that by creating events, activi-
ties and attractions in fall, winter and 
spring, more people will be attracted 
to the region year-round, resulting in 
more stability for businesses and the 
ability to attract employees looking for 
year-round jobs rather than relying on 
seasonal workers.
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TUESDAY, SEPTEMBER 22,  2026

For more information and to purchase your ticket, call Dawn at 231-256-0221 ext 302. 
Limited number of tickets sold—get yours today!

TO BENEFIT SENIORS OF LEELANAU COUNTY

Gala
THE RIDGE AT VERTERRA
8 0 8 0  N  Sw e d e  Ro a d  •  No r t h p o r t 

5:00 p.m.  |  SILENT AUCTION  •  HAPPY HOUR

6:00 p.m.  |  DINNER

Admission: 
$125  

per person
All proceeds  

benefit Leelanau  
seniors.

Performing arts rebound at Leelanau County schools
By Minnie Bardenhagen
Sun contributor

In 2020, the coronavirus pandemic 
brought confusion and uncertainty to 
public school extracurricular programs 
across the U.S. In Leelanau County 
schools, sports seasons were cancelled 
or postponed, various academic and 
creative clubs were brought to a halt—
and student actors and musicians were 
left wondering when they would get to 
perform again.

In the 2019-2020 school year, Sut-
tons Bay Public Schools was prepar-
ing to present The Sound of Music. 
Then, the COVID-19 pandemic hit, 
and a performing arts program already 
teetering became desolate as students 
were transitioned into online learning.

However, Suttons Bay Schools Su-
perintendent Casey Petz said they took 

the time away during the pandemic as 
an opportunity to come back stronger. 

“It did give us a chance to take a 
step back and rethink… what we were 
going to be when we emerged from the 
whole pandemic experience.”

Since students returned to in-person 
learning, Suttons Bay has gradually 
revived its theater, band, and choir 
opportunities.

In 2025, Suttons Bay hired Jacob 
Westerhoff as its K-12 music teacher 
and theater program director. Fresh out 
of Western Michigan University at 25 
years old, he became another piece of 
the puzzle.

Using the advice of predecessors 
in the Suttons Bay theater program, 
Westerhoff contemplated musicals 
that would fit the small cast of students 
interested in the program. This eventu-
ally led them to putting on Little Shop 
of Horrors in March.

“Every person that was in the show 
absolutely brought the characters to 
life and truly exemplified the themes 
and feelings of the show in a way that 
I could have only dreamed about hav-
ing come in as a first-year director,” 
he said.

On top of putting on the spring mu-
sical, Suttons Bay High School began 
offering a theater class in the fall of 
2025 that took place before the school 
day started. Six students signed up for 
the “zero hour” 7 a.m. class. 

While Westerhoff said that it was 
difficult to engage the students that 
early in the morning towards the begin-
ning of the first semester, over time, he 
found that “the students were coming 
in early instead of right at 7 a.m.

“And they were like, bright-eyed 
and bushy-tailed… and excited to get 
going with whatever we had in store 
for them that day.”

Westerhoff expressed optimism 
about the performing arts program 
moving forward. Next year, a theater 
class will be offered during the school 
day for high schoolers. They will also 
offer a semester-long theater class 
for middle schoolers. Westerhoff em-
phasized the importance of allowing 
students choice and opportunities to 
try multiple avenues in the perform-
ing arts.

“If you try and push something 
down a student’s throat, they’re not 
gonna like it because they’re forced to 
be there,” he said, “I believe our goal 

to build the program is to give them 
the opportunities to explore multiple 
venues—and hope that ours is what 
sticks.”

Petz is also optimistic and believes 
the revival of performing arts at Sut-
tons Bay is one of the most “meaning-
ful and impactful shifts” they have 
made since he came to the district. He 
cited Friends of Fine Arts as a crucial 
supporter of the rebuilding effort.

“We were in survival mode, and we 
went to thrive mode,” he said.

Other school theater programs in 
the county are seeing a positive projec-
tion as well. Mary Newman, who has 
been the theater director at Leland Pub-

See THEATER on page 5

Leland students performed The Little Mermaid this past spring.
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lic School since 2023, was previously 
a theater director at a public school 
in Kansas, where she experienced the 
effects that the COVID-19 pandemic 
had on that theater program.

“It was rehearsing in masks, which 
was weird and awkward and horrible.” 
Newman also described an experience 
where a large portion of the cast came 
down with COVID.

“It was just, it was rough.”
Since Newman arrived in Leland, 

the school has put on shows like Mitch-
ell’s Up, Oliver, The Sound of Music, 
and—just this past spring—The Little 
Mermaid.

Newman believes that word-of-
mouth and exposure help build the pro-
gram. Friends recruiting their friends 
and showcasing to elementary students 
are two examples.

“I figure if I can grab them when 
they’re young, and spark that light bulb 
inside of them and inside of their hearts 
for theater, then they’re going to come 
and audition and they’re going to get 
bit by that bug,” she said.

Newman hopes that the positive 
trajectory of the program will continue, 
both in terms of student interest and 
financial support.

“My personal goal is when you 
step into our theater, I want you to 
completely forget that you are see-
ing children on this stage,” she said, 
“I want you to think that you are at a 
professional show, and then be like: 
‘Wait, what? Those were kids?” 

When performing arts instructors 
Rob Stow and Jeremy Evans started 
heading musicals at Glen Lake Public 
School, they put on The Lightning 
Thief with a cast of about 13. This past 
spring, when they put on Seussical, 
their cast was approximately double 
that.

Stow experienced how COVID 
affected preforming arts programs in 
schools during his time at Elk Rapids 
Public School, where he watched the 
numbers go down in programs like 
theater and choir.

To Stow, reviving a program after 
COVID involves a focus on helping 
the students you retained to thrive.

“Success kind of breeds more suc-
cess. If kids see that something is 
working and going well, then they’ll 
want to be part of that.” 

According to Stow, recruitment 
means making performing arts educa-
tion as fun as possible.

“I was making sure [my students] 
were singing all the time and doing 
rhythm things all the time and mak-
ing sure they were getting a solid 

THEATER
continues from page 4

Saturday, September 5  • 11 am-7 pm
Sunday, September 6  • 11 am-4 pm

OLD ART BUILDING, 111 S MAIN, LELAND

OUR ANNUAL LELAND ART SALE

The Nature of It All 

Royce Deans Angela SaxonRick Koehler
STOP IN, MEET THE ARTISTS, SHOP THE GALLERY

education,” he said. “But I was also 
masking it with games that made them 
really fun to be part of and that they 
didn’t necessarily know were working 
towards goals.”

Stow also cited the mandatory per-
forming arts classes as a way to reach 
students who hadn’t seen themselves 

The Sound of Music performed at Leland High School.
participating in arts, or students with 
other commitments like athletics.

“They didn’t necessarily see that 
they could also do arts at the same 
time,” Stow said, “So, this kind of 
helped them see themselves in the arts. 
And once they started it, a lot of them 
wanted to continue.”

Friends manage Heritage Trail
From staff reports

The Friends of Sleeping Bear Dunes 
are expanding their role with the Sleep-
ing Bear Heritage Trail by becoming the 
fiduciary steward of the Sleeping Bear 
Dunes National Lakeshore trail main-
tenance funds. The Friends is assuming 
this role from TART Trails which has 
managed the funds since 2012.

“The Friends of Sleeping Bear Dunes 
and TART Trails have worked together 
for over a decade to sustain the Heritage 
Trail, with each organization focusing on 
key aspects of maintaining the trail” said 
Laura Ann Johnson, executive director 
of the Friends of Sleeping Bear Dunes.

“As we make this transition, we 
are incredibly grateful for the efforts 
of TART Trails and its supporters in 
setting such a strong foundation in car-
ing for this important asset of the park 
and we look forward to continuing this 
work for many years to come.”

“This feels like a natural and mean-
ingful evolution, one that honors the 
incredible community of supporters 
who have sustained the trail while po-
sitioning future maintenance support 
with the organization most closely 
connected to enhancing the park and 
visitor experience,” said Julie Clark, 
CEO of TART Trails Inc.

Since the Heritage Trail opened in 
2012, it has been used by over one 

million visitors, both local and from 
around the world. Many utilize the trail 
to experience the park with family and 
friends, becoming a vital part of visits 
to the Lakeshore.

“Since its inception, the Sleeping 
Bear Heritage Trail has been an im-
portant part of the visitor experience to 
the Lakeshore,” said Scott Tucker, Su-
perintendent of Sleeping Bear Dunes 
National Lakeshore.
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Jazz pianist Jeff Haas finds another musical home in Leelanau
By Ross Boissoneau
Sun contributor

For years, Traverse City pianist Jeff 
Haas performed in Leelanau County 
in various locations. Most recently, he 
played on Wednesdays at the Folded 
Leaf in Cedar, until the untimely clo-
sure of the bookstore and listening 
room.

When the Folded Leaf was forced to 
close its doors before changing gears 
and reappearing in Traverse City, Haas 
had to find another home. First up was 
Leelanau Steakhouse, the former home 
of Nittolo’s and before that, Bella 
Fortuna. Owner Roger Colburn was 
encouraging, and Haas was excited 
about the possibilities there. Unfortu-
nately, due to staffing issues, Colburn 
opted to close the restaurant before the 
weekly music began.

It wasn’t long after that a chance 
encounter led to Haas returning to 
an old home, albeit one with a new 
name. Beginning Sept. 2, he will be 
playing Wednesday nights at Faro in 
Northport. “I bumped into Eric Allchin 
(Faro owner). He said, ‘How’s it going 
with Leelanau Steakhouse?’ I told him 
it wasn’t. He asked, ‘Do you want to 
come here?’

“I said, ‘If you can make room for 
a piano,’ and he agreed,” says Haas.

For his part, Allchin said it was a 
no-brainer. “I’m excited to get him 
back in here. Jeff and I have history. 
He was here before me in this space.”

Haas’s history extends back to 
before Allchin, when he performed 
there when it was Lelu Café. That was 
before it became The Union, where 

Allchin continued to enlist 
Haas. “I have a history in 
Northport,” Haas says, noting 
he continues to have people 
asking him when he’ll be 
playing jazz there again. 

The answer is soon, though 
it’s admittedly taken a while. 
The Union was run as an 
event space. When Allchin 
decided to make it into a 
full-fledged restaurant, he 
had to make some changes, 
including installing a com-
plete kitchen and reworking 
the space. Live music was a 
casualty while it was closed 
and it wasn’t until after being 
open a couple years he was 
comfortable with reintegrat-
ing live music into the mix. 

“I had to focus on the oper-
ation and went on hiatus with 
Jeff,” says Allchin. “When 
we got settled in with the 
concept, then we reworked 
music back in.”

It seems that the concept 
is now ready. Allchin has 
established a reputation in 
Northport and beyond for his 
pizza, pasta and bread and use 
of fresh ingredients. 

“We make our pasta in-
house from Farm Club semo-
lina. Loma is one of the main farms,” 
Allchin says. “We’re known for our 
chicken Parmesan, kale Caesar and 
specialty pizzas. It’s an expansive 
menu. We use what the seasons bring 
us.”

He says that while there was not 

a plan to enlist Haas right away, he 
always had it in the back of his mind, 
even though bringing in a piano and 
band means less room for patrons. “We 
discussed and planned it. The value he 
brings, I was willing to sacrifice a table 
or two,” Allchin says. 

“In Northport there are tons of art-
ists, musicians, creatives. People know 
Jeff Haas and we wanted to bring it 
back. We don’t charge for shows. It’s 
a gift. You can come in for music or 
food and music.”

During his tenure at the Folded 
Leaf, Haas’s weekly shows alternated 
between his trio with Bruce Dondero 
and Will Harris and his band Big Fun 
Acoustic, the jazzgrass unit that in-
cludes Harris, Don Julin, Joe Wilson 
and Jack Dryden. That’s the plan for 
Faro as well.

What about the late, lamented 
Tribune? Allchin recognizes the fact 
many people miss the Tribune, but 
has no plans to reopen. “I outgrew the 
space. I ran both, but there was not 
enough staff. I stepped away.”

Back in Lake Leelanau, Colburn 
says he hopes to revisit the possibility 
of featuring Haas in the side room of 
his restaurant next year. He is unsure 
under what aegis a restaurant would 

opera te  or  who 
would operate it, 
whether it remains 
his property with 
new management 
or he sells the build-
ing. But he’s hope-
ful it will return to 
operation in 2027.

Bringing Haas 
back may not be 
entirely Colburn’s 
choice. Allchin says 
Haas will be per-
forming Wednes-
days through Sep-
tember and Octo-
ber, and he’s open to 
continuing beyond 
that if there is an 
audience for it and 
if Haas is up for it. 

“As long as Jeff 
graces us with his 
presence and gets 
the musicians. It’s 
a lways  weather 
pending,” he says 
with a laugh, noting 
that winter weath-
er can make a trip 
from Traverse City 
to Northport and 
back hazardous. 

For  h i s  par t , 
Haas looks forward to reestablishing 
his relationship with Northport. While 
his bands have changed, he’s hopeful 
the audience will return so he can re-
connect with them there and expand it 
with some of those who grew used to 
seeing and hearing him in Cedar.
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East Bay Drive returns to The Homestead’s Music on the Mountain
By Ross Boissoneau
Sun contributor

The concluding show for Music On 
The Mountain at The Homestead on 
Sept. 9 will feature the easy-grooving 
sounds of East Bay Drive, the popular 
Traverse City-based jazz band. Now an 
official five-piece, it will be augmented 
again this year by special guest Miriam 
Pico on vocals. 

The band is an outgrowth of hap-
penstance and shared interests. When 
longtime Traverse City pianist David 
Chown was forced to leave his studio 
at the Village at Grand Traverse Com-
mons, his occasional bandmate Rick 
Kiehle suggested they go in together 
on a space that could serve as an of-
fice and studio for both of them. That 
would also allow them to enlist others 
as their musical needs dictated. 

They signed a lease at the Tru-Fit 
Trouser building on Woodmere in De-
cember 2019. Three months later, the 
pandemic struck and live work came 
to a halt. “We had just moved things 
in,” says Kiehle. Cobbling together 
materials, they were able to outfit the 
space with enough equipment and 
plexiglass sheets to safely operate 
within the boundaries established by 
the government. 

Unable to play for live audiences as 
venues were shut down, they turned 
inward, and began working with 
friends. Eventually they settled into a 
four-piece, with Chown on keyboards, 
Kiehle on guitar, John Paul on bass and 
Alex Wyant on drums. They had all 
played together previously in various 
configurations, and found they shared 
an affinity for tuneful crossover jazz by 
such musicians as Bob James, David 
Sanborn, the Rippingtons and others.

With no live audiences, they set up 
a high-end streaming service for those 
who wanted to continue to perform 
while observing the social distancing 
restrictions. MusicHub Live became 
both a studio and audio/visual service. 

Once the restrictions were lifted, the 
core four continued to work together. 
Guest saxophonist Ryan Critchfield fit 
in so well they made him a permanent 
member, and today East Bay Drive is 
officially a five-piece band. It plays 
arrangements of popular jazz and 
jazz-inflected tunes, such as songs by 
Steely Dan, Bobby Caldwell’s “What 
You Won’t Do For Love” and other 
pop-jazz favorites.

“The four of us and Ryan played 
in the Northwestern Michigan Col-
lege big band,” notes Kiehle. “Ryan 
was just a perfect fit. He’s got a great 

personality and plays his horn like a 
mensch. He’s kind and humble and 
made it easy to try anything. We did 
the Scully tour (a weeklong tour of 
West Michigan towns overseen by 
Tim Scully), and had so much fun we 
formally asked him to join.”

Critchfield brings another key 
strength to the band: Like the others, 
he enjoys writing original music. That 
continues to serve the group well as 
they write and record. Last year the 
group released its first EP of original 
music, and the group is currently re-
cording enough new music to make 
that EP a complete album.

“We have four new tunes ready to 
record,” says Kiehle. “Two more are 
getting there.”

One of the band’s original ideas 
was to work together to back singers. 
They’ve done some recording with 
John Paul’s musical partner Rhett and 
have also worked with Skyelea Martin 
Fitch, one of Chown’s former students 
in the audio-tech program at North-
western Michigan College. They may 
be joined at this show by another of 
Chown’s students, Rheanna Gilzene. 
She accompanied the group on some 
of this year’s Scully tour dates.

The featured guest vocalist this 
year is Chown’s longtime duo partner, 
Miriam Pico, who also guested at last 
summer’s show at The Homestead. It 
was a hit, drawing the biggest crowd 
of the year. That stretches the band’s 
repertoire to including more vocal 
tunes, including Motown favorites. 

“Miriam and I have been working 
together for 19 years,” says Chown. 
While they no longer perform together 
as often, that longstanding relationship 
enables them to easily adapt to one 
another and the band configuration.

Most artists decry labels, but when 
pressed Kiehle described East Bay 
Drive’s sound as contemporary cool 
jazz. When joined by Pico, that defi-
nition gets stretched to the breaking 
point, as it opens up the group to more 
pop favorites. 

As evidenced by the crowds the 
group draws on the Scully tours, at the 
Music House and at the finale of Music 
On The Mountain last time around, 
whatever you want to call it, it works. 

“The gigs we are doing are listener-
oriented concert style,” says Kiehle. 
“We’re getting a warm reception.”

Tickets are $22 and are available at 
TinyUrl.com/tickets-MOTM. As the 
sun will set shortly after 8 p.m., this 
show will begin a half-hour earlier than 
the others, starting at 6:30 p.m.
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6546 S. State St.
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6439 Sunset ~ Big Glen Lake 
Estate Parcel ~ 214’ of lake 
frontage $3,150,000 —
Price Improvement

Le Bear 12 F, G, H 
~ Fractional Glen 
Arbor ~ Lake Mich-
igan - $1,200,000
— New Listing

Le Bear 6A c Fractional Glen 
Arbor ~ Lake Michigan - 
$385,000 — New Listing

9004 S Dunns Farm Rd ~ 
Big Glen Lake ~ 4BR/5.5BA 
$5,299,000
— Sale Pending

Vantage Pointe 3 ~ 
Homestead Lake 
Views ~ 3BR/3.5BA 
$1,999,000
— Sale Pending

23 South Beach ~
Homestead Beach-
front ~ 4BR/3BA - 
$1,500,000

3 Brook Hill Cottages ~ 
Homestead Vacant Lot ~ 
On Willow Pond $124,900

11269 Cedar Valley Ridge 
~ Traverse City ~ 1.5 acres 
~ 3BR/2.5BA $174,900 — 
New Listing

Glen Arbor Arts Center exhibit takes flight
By Katie Dunn
Sun contributor

“The large bird will take its first 
flight... filling the universe with amaze-
ment, filling all writings with its fame 
and bringing eternal glory to the nest 
where it was born.” 

— Leonardo da Vinci (1452-1519)

For centuries, humans have been 
captivated by the idea of flight—not 
only as a physical act, but as a symbol 
of possibility, freedom, and transfor-
mation. That longing to rise beyond the 
limits of the earth continues to stir our 
imagination, inviting all of us to ask: 
What does “taking flight” conjure?

A sudden rush of wings—like two 
sandhill cranes clumsily lifting off in 
unison over M-22 on one of my morn-
ing runs through Port Oneida. 

It might be the pause at the edge of 
the dock on Big Glen, the water impos-
sibly blue below before you jump in, 
arms wide, the thrill and nerves dis-
solving midair into laughter and joy.

Or it can be a leap into the unknown. 
A moment when apprehension gives 
way to action, when we choose forward 
motion over stillness. I often think of 
my own decision to make a little life 
for myself up here in Glen Arbor after a 
defining turning point—what it felt like 
to step into something not fully certain, 
but necessary all the same. 

That fascination with flight has long 
inspired artists to look beyond the lit-
eral act of leaving the ground. One of 
the most profound explorations comes 
from Romanian sculptor Constantin 

Brancusi (1876-1957), whose iconic 
Bird in Space transformed the physical 
act of flight into its purest expression. 

Developed in a series of sculptures 
spanning the 1920s through the 1940s, 
Brancusi was not interested in depict-
ing a recognizable bird with wings or 
feathers. Instead, he sought to capture 
the essence of flight itself—the upward 
movement, the grace, the energy, the 
feeling of ascent. Through a simplified, 
elongated form polished to a luminous 
surface, Brancusi distilled flight into 
something more universal: a medita-
tion on transcendence.

Brancusi’s vision of flight can be 
experienced in museums across the 
country, including the Metropolitan 
Museum of Art, the Museum of Mod-
ern Art, the Solomon R. Guggenheim 
Museum, the Philadelphia Museum 
of Art, the National Gallery of Art, 
the Seattle Art Museum, and the Los 
Angeles County Museum of Art. My 
personal favorite is Golden Bird at the 
Art Institute of Chicago—just glori-
ous. Although it is not technically part 
of Brancusi’s Bird in Space series, it 
was a precursor to the later works, 
marking an important step toward his 
increasingly abstract vision of flight.

While Brancusi sought to isolate 
flight itself, translating it into a refined 
and universal language, American art-
ist Joe Overstreet (1933-2019) expand-
ed the metaphor beyond abstraction to 
contemplate questions of identity and 
lived experience. He pushed the idea 
of flight into new territory, literally 
taking painting itself off the wall and 
into space.

In his Flight Pattern series of the 
1970s, Overstreet suspended can-
vases that appear to float, stretch, and 
soar through the air, challenging the 
traditional boundaries of painting. 
For Overstreet, flight was not simply 
an image or an idea—it was an act 
of liberation. His dynamic, three-
dimensional works engage themes of 
agency and the Black experience in the 
United States, reimagining flight as a 
powerful expression of possibility and 
resistance.

That same question of what it means 
to take flight lands at the Glen Arbor 
Arts Center (GAAC), where the cur-
rent exhibition, Taking Flight, brings 
together artists Shanny Brooke, Cyn-
thia Marks, and Michelle Tock York, 
each offering distinct interpretations of 
movement, becoming, and emergence.

Taking Flight represents a slightly 
different approach to exhibition-mak-
ing at GAAC. While the concepts for 
GAAC exhibitions are largely devel-
oped by gallery director Sarah Bearup-
Neal, Taking Flight originated with the 
artists themselves. “It is unusual, but 
not unprecedented,” Bearup-Neal says. 
“Shanny, Cynthia and Michelle are the 
brains behind this exhibit’s concept.” 
Her role became one of recognizing, 
supporting, and facilitating their vi-
sion, guiding the process behind the 
scenes to shape timelines, promote the 
exhibition, and consider how the art-
ists’ work would come together within 
the gallery space.

“The work is breathtaking,” Bea-
rup-Neal says, describing the expe-
rience of seeing mature artists who 
have fully mastered their materials 
and techniques while communicat-
ing carefully considered ideas. What 
distinguishes the trio, she says, is 
“the deeply thoughtful nature of their 
work.” 

Ultimately, at the heart of Taking 
Flight are three artists whose work 
explores the theme through powerfully 
personal perspectives. Their connec-
tion began not simply as a professional 
collaboration, but through friendship, 
mutual admiration, and a shared belief 
in the power of art to tell stories. 

For Marks, that affinity is grounded in 
both discipline and a shared commitment 
to the creative act itself. “I would say a 
strong work ethic drives our connec-
tion,” she says, describing a relationship 
shaped by dedication as much as creative 
instinct. At the same time, she points to 
“the bond created by women through 
art,” noting that while their work is dis-
tinctly feminine, it is also “edgy.” What 
she sees as central to their relationship 
is intention: “None of us make simply to 
sell. Making is who we are.”

From that ethos came the exhibition 
itself. “Taking flight for all of us lent a 
broad swath for creating,” Marks says. 
“We connected with using art to tell our 
stories.” They work in different medi-
ums: Brooke in oil and cold wax paint-
ing, Marks in ceramic vessels, and Tock 
York in mixed-media sculpture—their 
practices are linked by a commitment to 
creative expression. Brooke describes 
Marks and Tock York as more like fam-
ily, “a lot like aunts” to her.

Within that collective vision, Tock 
York had a particularly important role. 
As Brooke puts it, Tock York was “the 
real driver of the show,” already envi-
sioning what it would become. She had 
been heavily focused on cranes, herons 
and other large-winged birds, imagery 
that would ultimately become central 
to the exhibition’s visual language. 

Cynthia Marks

Michelle Tock York

See FLIGHT on page 9
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Her ambitions for Taking Flight, 
however, would continue without her. 
Tock York died in 2025 before the 
exhibition could come to fruition, giv-
ing the project a profound emotional 
dimension—not only because of her 
absence, but because she was the per-
son who initiated the concept.

After Tock York received a cancer 
diagnosis in 2023, she adapted her 
process so she could continue creating. 
“She did not let this stop her,” Brooke 
explains. “She simply changed her 
working habits instead.”

As Bearup-Neal reflects, “Michelle 
Tock York had a remarkable and in-
ventive mind. She had the rare gift of 
seeing the creative possibilities in cast-
off objects, in bits and bobs that might 
otherwise be dismissed as detritus. 
Her work was exemplary in its execu-
tion and craftsmanship. It was always 
compelling. She is greatly missed for 
all these qualities.”

After months of imagining, plan-
ning and making, Taking Flight finally 
took physical form in the gallery on 
Aug. 21. The opening reception drew 
an especially vibrant response from the 
local arts community, with the gallery 
filled with visitors lingering before 
the work, exchanging observations 
and taking in the exhibition from one 
piece to the next. 

Brooke, Marks and Tock York each 
approached the idea of flight through 
her own visual language and chosen 
medium, yet the works speak to one 
another in ways that feel both inten-
tional and organic. The result is an 
exhibition that feels expansive without 
becoming diffuse.

Among those present at the opening 
reception was Wendi Peake of Glen 
Arbor, who saw Taking Flight as an 
exploration of human trajectory, more 
specifically “the female emotion expe-
rience as a woman, friend and mother.” 
She found that perspective particularly 
pronounced in Brooke’s work, citing 
paintings such as Feed Your Intuition, 
A Time to Let Go and The Unifier as 
expressions of nurturing, surrender 
and the instinct to hold others together. 
As a ceramicist herself, Peake also 
responded strongly to Marks’ vessels, 
which she described as playful yet in-
tentionally crafted, with Empire Path 
offering a “mysterious container of 
life’s love, joy, memories and journey.” 
In Tock York’s work, she was struck 
by references to “the female form, 
the caged mind, the house.” Peake’s 
observations speak to the emotional 
complexity the three artists navigate.

That exploration unfolds differently 
in each artists’ work. For Brooke, flight 
became a means of expressing an inner 
life. She contributed 15 paintings to 
the exhibition, delving into the theme 
through a varied cast of women, horses, 

birds and other imagery. “My work is 
often about transcendence, escapism,” 
she says. Horses become vehicles for “a 
sense of freedom, a sense of letting go, 
breaking free,” while birds have taken 
on a more contemplative significance. 
Spending time in her garden watching 
and getting to know them, Brooke says, 
has helped her discover, as she grows 
older, that “slowing down, quieting my 
brain” can lead to what she calls a sense 
of “enoughness.”

Among the works is one titled 
Taking Flight, a particularly direct 
interpretation of the exhibition’s 
central idea: a female figure ascend-
ing, her movement suggesting both 
physical lift and the possibility of 
transcendence. Elsewhere in Brooke’s 
work, flight takes on a more personal 
dimension, becoming a way to honor 
her friendship with Tock York. 

Two of Brooke’s paintings were 
created specifically with Tock York in 
mind: Michelle and Reverence. With 
Michelle, Brooke imagines her friend 
with wings and a crown of twigs, 
transforming her physical delicacy 
into an almost ethereal presence. It is 
Brooke’s portrait of the woman she 
knew—quiet and petite at first, but, as 
Brooke recalls, witty, charming and 
someone who “spoke when they had 
something to say.”

Reverence depicts a woman bowing 
before a heron, a subject of particular 
significance because Tock York had 
become deeply focused on sculpting 
herons before her death. “So, in this 
painting, it is me paying homage to 
her,” Brooke explains, “but also the 
shared reverence that we both had for 
the sacredness of nature.” 

The heron becomes a point of con-
nection between the two artists—a 
subject that belonged to Michelle, but 
was also part of a shared language 
through which they understood the 
natural world. In the gesture of the 
bowed figure, Brooke captures some-
thing beyond remembrance: humility 
before nature, gratitude for friendship 

and an acknowledgment of the creative 
bond that continues to connect them.

With Marks, Taking Flight is less 
about leaving the ground than about 
the imaginative journey that unfolds 
through the creative process. She 
creates low-fire earthenware vessels 
by hand, using coil and slab construc-
tion. Traditional forms are reimagined 
through layers of vibrant color, built 
through multiple firings and the use 
of underglazes. 

Across the exhibition, her vessels 
vary widely in shape, scale and propor-
tion, from diminutive, rounded forms 
to larger, more statuesque pieces. Their 
surfaces are animated by flowers, 
leaves and other motifs drawn from the 
natural world, alongside more abstract 
decorative patterns. “My themes come 
from everyday life—place, garden, art 
history, and travel,” she explains.

One work, A Wren in the Garden, 
brings those influences together in 
a particularly evocative form. The 
spherical earthenware vessel is etched 
with flowers and leaves, creating an 
intricate impression of the garden, 
while a small bird figure perched atop 
the form seems to complete the scene. 
It is a fitting expression of Marks’ un-
derstanding of flight—not necessarily 
movement through physical space, but 
the imaginative movement that begins 
in creating. “The flight occurs in our 
head, hand and heart when we make 
work,” she says. 

From Marks’ vessels, Taking Flight 
moves into the more enigmatic terri-
tory of Tock York’s sculptural work. 
Though Tock York is represented by 
just five works—four listed as Untitled 
and one titled In Accordance with 
Nature—their presence within the 
exhibition is anything but slight. The 
works possess a quiet gravity, drawing 
the viewer into forms that feel at once 
fragile and deeply suggestive.

Bearup-Neal describes Tock York’s 
pieces as having “an otherworldly 
quality,” quickly clarifying that “not 
interplanetary. ‘Mythic’ would be a 
better adjective.” Tock York’s primar-
ily sculptural works draw on human, 
animal and symbolic imagery, creat-
ing, Bearup-Neal says, “a body of 
work that was visually and intellectu-
ally compelling.”

One of the Untitled works is par-
ticularly arresting: a delicate female 
head enclosed within a structure that 
evokes a birdcage. The contrast is 
striking—the vulnerability and intri-
cacy of the human form set against 
the severe geometry of its enclosure. 
The juxtaposition creates a tension 
between confinement and possibility. 
The viewer is left to inhabit its ambigu-
ity, bringing personal associations and 
interpretations to a work that resists a 
singular reading.

That uncertainty feels fitting within 
Taking Flight. Tock York’s work does 
not simply depict flight; it invites us to 

FLIGHT
continues from page 8

consider what flight might mean when 
the human impulse to transcend the 
confines of the physical world is left 
open to interpretation. And perhaps 
that is where the three artists ultimately 
meet—not in a singular definition of 
flight, but in the ways their very dif-
ferent practices speak across mediums 
and experiences.

“All these pieces feel like they’re in 
conversation with one another,” Bea-
rup-Neal says. “The makers of Taking 
Flight have cooked up a nourishing 
and delicious visual meal.”

Taking Flight will remain on display 
through Oct. 29. Visitors can explore 
the artists’ creative processes through 
GAAC’s online Creativity Q+A, avail-
able anytime, as well as hear Brooke 
and Marks discuss the exhibition in 
person at 1 p.m. on Sept. 13 at “In Con-
versation with Taking Flight Artists.”

Shanny Brooke
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Seized by the day at Empire Bluff Trail
By Tim Mulherin
Sun contributor

In the 1989 film Dead Poets Soci-
ety, new English teacher John Keating, 
memorably played by Robin Williams, 
introduces the Latin term carpe diem 
or “seize the day,” attributed to the 
Roman poet Horace, to his all-male 
New England college prep boarding 
school students. Profoundly influenced 
by Keating’s embodiment of this life-
affirming outlook, his pupils would 
never be the same. 

Similarly, there are days that do the 
seizing, manifesting a startling beauty 
that grips your attention and encourages 
you to set aside concerns, take a timeout 
from distractedness, and immerse your-
self in an encounter with the sublime. 
That happened to me on the afternoon 
of Monday, May 11, when I received an 
irresistible, wordless invitation to head 
for a certain cherished spot at Sleeping 
Bear Dunes National Lakeshore. 

After visiting my friends at Cottage 
Book Shop in Glen Arbor, purchasing 
some sea salt bark dark chocolate from 
Grocer’s Daughter Chocolate in Empire 

Photo courtesy of National Park Service

for my wife, Janet (hoping she would 
open it soon after; sharing is caring), 
and unexpectedly meeting Glen Arbor 
Sun editor Norm Wheeler for the first 
time as he refilled the Sun newspaper 
box outside the chocolatier (he’s the 
spitting image of his son and editor-in-
chief Jacob), I paused to look skyward 
while getting in my truck. Above me, an 
infinite affinity of blue. So, I accepted the 
call of the wild and drove two minutes 
or so crosstown to Empire Bluff Trail.

It was about 2 p.m. and Empire was 
sleepy, the way I remember it years 
ago, even during summertime, before 
northern Michigan was discovered 
by so many mostly Midwesterners. 
Before the sea changes engendered by 
the COVID-19 pandemic. Before the 
pronounced inflow of new folks from 
across the country to this must-see and, 
understandably, why-not-stay slice of 
heaven on Earth.

The tourist season would launch in 
a few weeks with the onset of the Me-
morial Day weekend. Like a massive 
bison herd approaching at a gallop in 
the distance in days of yore, I could 
almost feel the ground beginning to 

shake. I realized I was being offered a 
gift – to be opened right then and there.

This would not be my first ascent of 
the three-quarter-mile trail to the unfor-
gettable Lake Michigan overlook en-
compassing Platte Bay, South Manitou 
Island, Empire, South Bar Lake, and the 
fabled Sleeping Bear Dune, with Point 
Betsie about 10 miles to the south. My 
last visit occurred on Memorial Day 
Weekend in 2020. That sunny Saturday, 
I drove a couple from Indy who were 
spending the long weekend with my 
wife and me up the steep stretch of Wilco 
Road to share the picture-perfect post-
card view with them. When our SUV 
crested the hill, we were ambushed by 
the sight of a mass of vehicles overflow-
ing from the small gravel parking lot and 
lining the road.

My morale crushed by the unantici-
pated swarm of humanity, I unilaterally 
called off our hike. The couple, avid 
national park and international hikers, 
nodded in agreement. Janet, however, 
did not. “We’re here, we’re going. 
So, make the best of it.” (Translation: 
Seize the day.) Our guests nodded af-
firmatively again, trying to avoid being 
caught in any marital crossfire. Reluc-
tantly, yet wisely, I parked the vehicle, 
and we disembarked as advised.

Early on, the people descending the 
moderate trail were taken as we by the 

magnificence surrounding us. “See?” 
Janet whispered soothingly to me. 

Yet, as I anticipated, we soon passed 
some boisterous visitors who were 
unable to appreciate their unique loca-
tion. Instead, they broadcasted their 
inane personal soap operas, which 
reverberated throughout the woods. I 
silently fumed, allowing myself to be 
victimized by their time banditry. 

Today, however, that experience 
seemed light years ago. Now, I had my 
choice of spots in the lot. Tranquility 
was back on the menu.

Exhilarated, as I strode uphill, a man 
about my age (70, and holding) was 
standing at the trailhead waiting for his 
wife, who was using the facilities. 

“Ten years ago, I’d come here on 
a mid-May Day just like this and be 
the only person in sight,” I wistfully 
announced. 

“Did you hear that, honey?” he said 
to his now relieved wife. “Just like we 
were saying earlier. He remembers a 
quieter time here, too.”

Bonded by our romanticized mem-
ory of the way things were, we chatted 
as we started up the trail. He’s a local 
winery owner; she’s a retired magazine 
editor. They shared that they would be 
taking it slowly, savoring each step. My 
kind of hikers. Nonetheless, I moved 
along, respecting their privacy while 
my enthusiasm spurred me onward.

The northern Michigan spring had 
been decidedly cool, and this day was 
no exception, the temperature hovering 
around 50 degrees. The wind, though, 
was light, a gentle invisible touch. Sun-
shine painted the bare trees, the canopy 
on the cusp of emergence, illuminating 
the budding beech-maple hardwood for-
est and its greening understory. White-
color-dominant spring ephemerals 
declared their annual glory. Dutchman’s 
breeches blanketed the ground amidst 
trillium, pink-streaked hepatica, and 
wide-leaved bloodroot. Each time the 
sight of occasional trout lilies, with their 
slender variegated leaves and elegant 
conical yellow blossoms, felt like being 
awarded a prize. I almost expected to see 
a fairy—it was that magical.

Halfway up the trail to the primary 
Lake Michigan scenic lookout, I heard 

See EMPIRE BLUFF on page 11
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my first American redstart of the 
spring, immediately recognizing its 
sweet, high-pitched trilling. Just ahead, 
a National Park Service interpretive 
ranger scanned the nearby trees for that 
same tiny traveler from Latin America.

“That’s my favorite warbler,” I volun-
teered, especially the mostly black males 
with their blaze of orange as if splashed 
on their chest, wing, and tail feathers. 

“It’s one of mine, too,” he con-
curred, smiling broadly.

Just then I realized that I had left my 
iPhone in my truck. “Looks like I’m 
having an old school technology-free 
hike,” I revealed.

“Good for you,” he congratulated 
me. We chatted for a while, in no 
hurry to be anywhere else. About the 
always amazing songbird migration. 
The can-you-believe-this weather. And 
his work, for lack of a better word, 
without an office or a desk, hardly a 
deprivation, in helping park visitors to 
appreciate the flora and fauna they’re 
experiencing, often for the first time.

Two-hundred yards or so and un-
counted minutes later, I came upon two 
female hikers watching something in 
the trees just north of us. A college-aged 

woman was preoccupied with taking 
photos through her space-age zoom 
lens. Her grandmotherly companion, 
pointing toward the object of their cu-
riosity, asked me, “Is that a raccoon?”

The hunched-over creature was about 
50 feet high in a maple tree, resting on 
a sturdy bough. Quills covered its body.  

“That, my friends, is the largest 
porcupine I’ve ever seen,” I replied. 
The three of us stood there marveling 
at the hefty tree-climbing critter, which 
certainly took its time getting up there.

“That’s so cool,” the awestruck pho-
tographer whispered to me. Happiness 
was written all over her face.

“It sure is,” I seconded, happiness 
no doubt all over mine.

Perhaps halfway up the trail, I 
came upon a 30ish-looking couple 
standing next to the bench overlook-
ing Platte Bay and Empire and points 
north, a dazzling preview of the more 
wide-angled trail’s end view. Their 
baby carriage was thoughtfully aimed 
northward. What a mindboggling sight 
it must have been for the impression-
able new earthling. 

“How ’bout that,” I remarked while 
slowing my pace. The Caribbean-like 
colors emanating from the shore, from 
the sandy-bottomed clarity of the shal-
lows to the aquamarine transition to navy 

blue, stops everyone in their tracks. 
“Oh, man,” the father said, say-

ing it all.
As I stepped onto the wooden 

boardwalk leading to the dune-side 
lookout approximately 400 feet above 
Lake Michigan, I paused to register 
what lay before me. From this vantage 
point, Lake Michigan extended to an 
endless horizon. Western European 
explorers were enthralled by such 
breathtaking oceanic views, sparking 
an insatiable wanderlust that would 
transform the globe. Yet I was perfectly 
content to be right here, discovering 
beauty moment by unfolding moment.

That special day along the Empire 
Bluff Trail I met only “shiny happy 
people,” as the R.E.M. song goes, all of 
us on the same euphoric wavelength. 
The off-season harmony felt almost su-
pernatural. Granted, some folks prefer 
to be a part of a crowd wherever they 
go. Even in the iconic Northwoods 
or along a Great Lake. They seem to 
confuse being alone with loneliness 
and require a noisy comfort, a sense of 
safety in numbers. Tomato, tomahto. 

When it was time to retrace my steps, 
I inhaled deeply before pulling myself 
away from the scenic lookout. My time 
here belonged to the ever-occurring and 
vanishing now. Impermanence is the 

secret sauce of living. It’s what gives 
such priceless value to days like this.

So carpe diem, my friend. That’s what 
it’s there for. If you know what I mean.

Tim Mulherin is the author of This 
Magnetic North: Candid Conversa-
tions on a Changing Northern Michi-
gan, a 2026 Michigan Notable Book.

Nation of immigrants
By Jacob Wheeler
Sun editor

Republished from our July 28, 2016, 
edition—on the occasion of the na-
tion’s semiquincentennial, which we 
are covering throughout 2026. As U.S. 
Magistrate Judge Phillip J. Green told 
20 new citizens at their naturalization 
ceremony at Sleeping Bear Dunes 
headquarters in Empire a decade ago, 
“You are the future of America. You are 
the promise of America.” Those words 
ring just as true today.

Sleeping Bear Dunes National 
Lakeshore and the nation’s 142 national 
parks have 20 new stewards. They are 
not rangers or park superintendents. 
They don’t clear trails or check entrance 
passes. They don’t even wear uniforms. 
They are 20 new United States citizens, 
naturalized at a celebratory and educa-
tional ceremony on July 21 (2016) at the 
Sleeping Bear Dunes Visitors Center in 
Empire. (The ceremony was scheduled 
to be held at the Sleeping Bear Point 
Coast Guard Station at Glen Haven, but 
an impending storm forced park staff to 
move indoors.)

The 20 new Americans hail from 15 
different countries including Mexico, 
Cuba, Russia, Vietnam, India and the 
Philippines. They include: Cecilia Mo-
lina Espinoza, a Mexico City native 
who immigrated to Bloomington, Minn. 
(home of the Mall of America) a decade 
ago to attend eighth grade and now 
works for a company in Kalamazoo; 
Asdrubal Cabeza, a Havana native who 
came to Michigan five years ago and is 
now a truck driver near Grand Rapids, 

and Gurdeep Singh from India, an engi-
neer who worked for 4 years at Stryker 
Corporation in Kalamazoo and started 
his own business two years ago. Many 
of the new Americans brought spouses, 
parents and young children with them to 
the ceremony. They are white, black and 
brown; their names and native country 
religions are Protestant, Catholic and 
Muslim. Like American immigrants for 
the last 238 years, they are hardworking, 
creative and devoted to their new nation.

And by reciting the pledge of alle-
giance to the Stars and Stripes (held by a 
Marine Corps color guard from Traverse 
City) they transcended the caustic politi-
cal debate that has engulfed our current 
presidential election. On the same day 
that the Republican pick for President 
delivered a nomination speech that 
proposed curtailing immigration from 
many foreign lands, these naturalized 
citizens — all of whom live in Michi-
gan — listened as U.S. Magistrate Judge 
Phillip J. Green read the preamble to the 
Declaration of Independence, whose 
words remain as radical and subversive 
as they were in 1776.

Green used the allegory of the Ojibwe 
“Legend of Sleeping Bear” about the 
mother bear and baby bears who escape 
a forest fire across Lake Michigan and 
become the Sleeping Bear sand dunes 
and the Manitou Islands, making their 
eternal mark on their new home.

“You are the future of America. You 
are the promise of America,” Green said.

Mick Dedvukaj, the District Director 
of the Detroit District of U.S. Citizenship 
and Immigration Services explained 
how U.S. citizenship is unique in that 
this right is not based on bloodline or 

ancestry, but “requires only loyalty to 
her”. Conceding that the topic of immi-
gration is currently a political football, 
Dedvukaj added, “this swearing in of 
new citizens is not controversial, it is the 
most American thing we do.”

Cecilia Molina Espinoza from 
Mexico City articulated why she was 
proud to call herself an American.

“My family has always dreamed of 
becoming U.S. citizens. It’s the land of 
the free. This country has given me the 
opportunities I dreamed of, to study 
what I want and have the job I want.”

After the naturalization ceremony, 
Espinoza and the new Americans em-
barked to fulfill their “pursuit of hap-
piness” along with thousands of July 
tourists. The Singh family headed for 
Pierce Stocking Scenic Drive. Others 
checked out the Sleeping Bear Dune 

Sleeping Bear’s 2016 naturalization ceremony rose above caustic political debate

See NATURALIZATION on page 13
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it’s cherry season in northern mi!
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Historical Society holds Leelanau 
Maritime History Festival
By Sandra Serra Bradshaw
Sun contributor

The Leelanau Historical Soci-
ety (LHS) is set to host the annual 
Leelanau Maritime History Festival 
on Saturday, Sept. 12. This well-loved 
festival, along with the equally loved 
21st annual Wood Boats on the Wall, 
welcomes guests along the newly 
constructed boardwalk overlooking 
the Leland River. 

This free, family-friendly cultural 
celebration orchestrates Leelanau 
County’s rich maritime legacy with 
live music, classic boats, vintage cars 
and local craftsmanship for a memo-
rable day on the waterfront. The festi-
val, first held in 2022, brings together 
local history organizations, museums, 
maritime enthusiasts, and community 
partners as it celebrates the people, 
places, and traditions that define Lee-
lanau’s connection to the water.

Leelanau has nearly 100 miles of 
coastline, along which are numerous 
bays and harbors. The country is well-
watered by numerous inland lakes, 
rivers, ponds and streams. To top that 
off, it is home to some of the most 
magnificent sand dunes found world-
wide; impressive in both their size and 
in the spectacular scenery they offer. 
Truly, Leelanau and its waterways 
have much to offer.

The 2026 festival carries extra 
weight as part of America 250 pro-
gramming, and its organizers are bill-
ing it as bigger than in past years. Van’s 
Garage is again hosting the Classic Car 
Show, a crowd favorite. 

For a festival built around Great 
Lakes maritime history, it becomes 
even more alive as it is set overlooking 
a new boardwalk that exists because 
a half-century-old seawall was about 
to fail. This kind of symmetry brings 
the past to the current events through 
well-researched museum exhibitions, 
collections, archives, educational 
programs and community events. 
LHS preserves and shares the diverse 
history and cultural heritage of the 
Leelanau Peninsula.

In 2004, a previous iteration of the 
festival was moved to September to 
coincide with the inaugural Leland 
Heritage Days, a community-wide 
celebration organized by the Leland 
Chamber of Commerce in partner-
ship with Leelanau’s nonprofits and 
businesses. The festival featured at-
tractions throughout Leland, including 
the wooden boat show, a classic car 
show, a working boats exposition in 
Fishtown, and cultural programming 
presented by the Grand Traverse Band 
of Ottawa and Chippewa Indians. 

The event continued to grow until 

2019, when the final Leland Heritage 
Days were held. The COVID-19 pan-
demic brought the tradition to an end 
in 2020.

Determined to continue the beloved 
wooden boat show, LHS envisioned 
a new event that would celebrate the 
Leelanau Peninsula’s broader maritime 
heritage. Possessing more water than 
land area, Leelanau County’s history 
has been shaped by Lake Michigan, 
along with its inland lakes, rivers, 
streams, and ecologically important 
wetlands. The organization’s vision 
became the Leelanau Maritime Festi-
val we now enjoy. 

“History is at the heart of the fes-
tival, but we also want people to see 
that Leelanau’s maritime story is still 
very alive. The traditions of the past 
continue to influence how we enjoy 
it today,” said Leelanau Historical 
Society executive director Kim Kel-
derhouse.

“The Leelanau Maritime History 
Festival is a celebration of how water 
has shaped the history, culture, work, 
and communities of the Leelanau 
Peninsula and Great Lakes,” she said. 
“As our Anishinaabe neighbors say, 
water (nibi) is life. It carries memory, 
connects generations and remains at 
the center of life in Leelanau. This 
festival celebrates the many people, 
cultures and community organizations 
working together to protect our waters 
and keep Leelanau’s longstanding 
maritime heritage alive and well for 
generations to come.”

The first wooden boat show began 
on a beautiful autumn day, Oct. 18, 
2003, when the LHS hosted the first 
Wood Boats on the Wall. Conceived 
by then LHS director John Mitchell, 
the event celebrated the region’s rich 
wooden boating tradition by bring-
ing classic boats together along the 
Leland River. For its first decade, the 
show was coordinated by Dave Ball 
of Ball Boat Works, whose leadership 
helped establish it as a favorite annual 
tradition.

“I was the inventor of the classic 
boat show,” said Mitchell. “The Board 
of Directors of the museum were look-
ing for ways to bring us into the 21st 
century. After becoming executive 
director, I was at my desk looking out 
over the waters of the Leland River. I 
was watching all these classic boats 
out there—a lot of money involved in 
them—and people like to show them 
off!”

“So that was how Boats on the Wall 
became a reality,” Mitchell said. “What 
we wanted to accomplish—bringing 
the level of the inside exhibits to reach 
See MARITIME on page 13
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out (their importance) to the commu-
nity with these beautiful wooden boats 
for all to enjoy on the river. And that 
is just how the boat show evolved into 
becoming the great event it is today!”

In celebration of America 250, the 
Leelanau Classic Car Show hosted 
by Van’s Garage will make a special 
return to this year’s festival, along E. 
Cedar St. filling the Leland Cultural 
District with style from a bygone era. 
Great Lakes musician Lee Murdoc, 
widely recognized as a leading in-
terpreter of Great Lakes songs and 
stories, will perform. Murdock draws 
from freshwater shanties, folk bal-
lads, blues, Irish musical traditions 
and the working songs of sailors and 
lumberjacks.

Murdock has uncovered a bound-
less body of music and stories about 
the nautical aspects of his home region. 
Noted as a fluent instrumentalist on 
both six and twelve-string guitars, 
his music is influenced over the span 
of 15 generations, from 17th century 
Irish harp music, to Scott Joplin guitar 
rags, and embracing the blues, peppy 
freshwater shanties, original songs and 
ballads. His songs are amazingly time-
less, and are about sailors’ hard work, 
their hard living, and of the ships that 
went down and ships that came in. 
The music is grounded in the catchy 
work song tradition from the rugged 
days of lumberjacks and wooden sail-
ing schooners. Murdock is a joy to 
listen to with his original ballads of 
contemporary commerce and revelry 
in the grand folk style.

This year’s festival includes a spe-
cial program exploring the life and 
legacy of Gar Wood, the 20th-century 
icon known as “The Speedboat King.” 
He was the legendary inventor and 

speedboat racer whose record-setting 
achievements helped define an exhilarat-
ing era in American powerboat racing. 
Wood revolutionized powerboat design 
and broke multiple world water speed 
records, famously piloting his Miss 
America craft past an amazing 124 miles 
per hour. The program will be presented 
by Kendall Wingrove, past President of 
the Historical Society of Michigan.

The boat show has been renamed 
the Jim Wenstrup Wooden Boat Show 
in memory of Jim Wenstrup, who co-
ordinated the show for the past decade. 
Wenstrup’s kindness, enthusiasm, and 
deep love for Lake Leelanau and its 
wooden boating traditions helped make 
the event what it is today. His legacy 
continues through the many boaters, 
volunteers, and visitors who gather 
each September to celebrate Leelanau’s 
significant maritime heritage.

Whether you’re a lifelong boat en-
thusiast, a maritime history lover, or a 
family looking for a fun day in Leland, 
you are invited to set a course for the 
Leelanau Maritime History Festival. 
Admission is free and all ages are 
welcome.

For a complete festival schedule 
and a list of participating community 
organizations, visit LeelanauHistory.
org/maritime-history-festival.

Inspired by the enthusiasm of long-
time organizers Bill and Dotti Thomp-
son, JoAnne Beare of the EACC has 
committed to carry on the tradition.

“Because they had one in Mackinaw, 
we thought we should, too,” said Bill 
Thompson, who for years ran the Dune 
Dogs’ Chicago-style hotdog wagon 
next to the Sportsman’s Shop in Glen 
Arbor, as well as the White Gull Inn 
together with Dotti.

The event is uncomplicated and at-
tracts dozens of participants every year. It 
works like this: 1.) Walkers show up at the 
Glen Lake Narrows at noon. 2.) Walkers 
walk from the north side of the bridge to 
the south side. 3.) Walkers high five or 
whoop or bathe in the silent satisfaction 
in having completed the 0.3-mile walk.

Michigan’s late lieutenant governor, 
and Glen Arbor local, Connie Binsfeld 
led the procession during the bridge 
walk’s first decade, either on foot or rid-
ing in a golf cart or a sheriff’s squad car.

“For us the bridge walk is nostal-
gic,” Binsfeld told the Sun. “For over 
50 years we’ve crossed that bridge, 
since the days when we lived on Little 
Glen Lake. Longtime residents and 
newcomers alike both enjoy the walk.”

BRIDGE WALK
continues from page 1

Climb. One family had lunch at the 
Good Harbor Grill in Glen Arbor.

“You are now part of the story of 
Sleeping Bear,” the National Lake-
shore’s new superintendent Scott 
Tucker told the new Americans, most 
of whom were visiting this park for 
the first time. “Two hundred years 
from now your family can come here 
and know that right here is where their 
journey as Americans officially began.”

Tucker offered each new American 
a complimentary one-year pass to visit 
the Sleeping Bear Dunes as well as a 
commemorative “passport” to the na-
tion’s 142 national parks—what he called 
“America’s best idea” referring to the Ken 
Burns documentary on our national parks.

As part of the National Park Service’s 
centennial celebration, the Park and 
the U.S. Citizenship and Immigration 
Services department are holding 100 
immigrant naturalization ceremonies in 
100 different parks nationwide in order 
to invite a new generation of Americans 
to experience their national treasures.

“I can’t think of places more appro-
priate to welcome a new generation of 
American citizens than national parks,” 
National Park Service director Jonathan 
B. Jarvis said in a press release. “These 
parks, which are owned by all Americans, 
are not only places of stunning natural 
beauty and abundant wildlife, but across 
this country more than 400 national parks 
preserve our nation’s fascinating history 
and protect our rich cultural heritage. 
From the Aztec Ruins National Monu-
ment in New Mexico to Ellis Island in 
New York City, national parks ensure our 
nation’s artifacts and records are protected 
for generations to come.”

NATURALIZATION
continues from page 11
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wine. So during the season, unless 
your vineyard catches on fire and 
you see damage on the berries after a 
smoke event, you can’t even measure 
anything,” he said.

Sabbatini received 10 calls from 
grape growers and winemakers around 
Michigan with questions about smoke 
impacts. But he said he’s “pretty confi-
dent” that there wasn’t enough smoke 
exposure over a long enough period of 
time for grapes to be impacted by this 
month’s haze.

Local growers said it was fortunate 
that smoke didn’t hit the region during 
the key time that grapes change color in 
the fall — the period that grapes are typi-
cally most sensitive to smoke impacts.

“We are sitting with our fruit still 
at a very immature stage, when we’re 
still going through cell division. So 
all of the cells, and the cluster, and the 
berries aren’t formed yet,” said Brian 
Hosmer, winemaker at Chateau Chan-
tal on Old Mission Peninsula.

Smoke taint is a rising concern in 
places like the West Coast and Aus-
tralia, which see more frequent and 
intense wildfires closer to vineyards.

“We’re talking about places where 
the fire is literally up to the edge of 
the vineyards, or even a couple miles 
away, where they’re getting ash falling 
directly on the fruit,” Hosmer said.

But as climate change fuels the 
hotter, drier summers that increases 
the likelihood of wildfire events and 
widespread smoke, the places exposed 
to smoke taint are also increasing, said 
Ben Montpetit, chair of the University 
of California Davis’s department of 

WILDFIRES
continues from page 1

viticulture and enology. The program 
is one of the country’s leaders in this 
area of research.

There aren’t simple solutions to 
smoke taint, Montpetit said. Treat-
ments to remove some of the unwanted 
flavors could impact wine quality or 
introduce other tastes.

“As much as we can prepare, there 
are going to be fires in the future, and 
unfortunately, they will impact wine 
regions,” Montpetit said.

Adjusting to “climate chaos”
Grape growers said they’re learn-

ing to adapt to multiple changes in the 
environment, from drifting wildfire 
smoke to increasingly variable weather 
conditions. Studies looking at climate 
change impacts on Michigan’s wine 
region cite early spring frosts that can 
damage vines and hotter temperatures 
during the growing season.

Those in this industry said ad-
aptation is part of the job. After all, 
winemakers first flocked to the region 
centuries ago to take advantage of the 
extended growing season that Lake 
Michigan provides.

“It’s always challenging. It’s farm-
ing. It’s legalized gambling,” Hosmer 

with Chateau Chantal said. He said 
he’s not concerned about impacts 
from this recent smoke, but a trend of 
warmer summers “definitely makes 
us think about what’s going on in the 
woods around our vineyards,” in terms 
of local fire danger.

Andy Fles, vineyard manager for 
Shady Lane Cellars, said it’s already 
been a tough growing season in northern 
Michigan this year between extreme pre-
cipitation and fluctuating temperatures.

“Global warming doesn’t mean ev-
erywhere is going to be warmer every 
single year. I think what it means for 
us is that it’s climate chaos, and it’s 
very hard to predict what is going to 
happen,” he said.

And that includes wildfire smoke.
“But it’s something that you can’t 

necessarily control, which is frustrat-
ing at times,” Fles said. “So this is just 
a new hurdle and we’ll find ways to 
deal with it when we have to.”

OWNER/BROKER  

AADDJJAACCEENNTT  TTOO  SSTTAATTEE  LLAANNDD..  Wooded 10 acres in  
NW Benzie Co. Outstanding privacy. Weatherproofed 
28x28 two-story garage with framed, unfinished 
living space above. Architectural drawings available. 
Well/septic are in. Great potential.$334,900 1947111  

EESSTTAATTEE--SSIIZZEEDD  112200  AACCRREESS.. 5 mins. to Empire village, 
& public beach, trails. Private, elevated. Spectacular 
Empire Valley panorama from the wooded ridge.  

60 acres cherries. Pines & spruce near property lines 
& along paved county road. $1,600,000 1949351  

NNeeaarr  SSlleeeeppiinngg  BBeeaarr  DDuunneess  NNaattiioonnaall  LLaakkeesshhoorree 

231.499.2698 CALL/TEXT christine@cdstapleton.com VISIT US AT cdstapleton.com 

Stolen lands, settler dreams
By Rick Cross
Op-ed for the Sun

The story of Jason Cross, my third 
great-grandfather, cannot be told without 
understanding the land he settled. That 
understanding requires confronting the 
history that made that land available. 
His journey—from New Hampshire to 
Vermont, from Vermont to Western New 
York, and later to Michigan—follows 
the pattern of a nation moving ever west-
ward. But beneath that familiar pioneer 
story is a deeper truth, one that came into 
focus only after I watched Ken Burns’s 
account of the Sullivan–Clinton Cam-
paign in Episode Five of The American 
Revolution. That campaign reshaped the 
very ground Jason later called home.

Jason Cross belonged to the genera-
tion shaped in the turmoil of the Revo-
lution and formed on its frontiers. He 
served in Lieutenant Elijah Stearns’s 
New Hampshire militia, a company 
whose work took them into the forests 
of the upper Connecticut River valley—
cutting roads, marking boundaries, and 
opening a young nation’s interior. When 
the war ended, he did what many of 
those frontier-trained young men did: 
he took up one of the new lots being 
surveyed in northern Vermont. Lot 16 
in Cabot was his beginning.

The librarian in Cabot told me those 
early lots were no prize—stony slopes, 
thin soil, hard to clear and harder to 
keep. “Most of the original grantees 
didn’t stay long,” she said. Jason didn’t 
either. He had learned enough about 

land to recognize when the land was 
answering back. Vermont offered toil; 
it did not offer a future.

By the early 1790s the future lay 
west, in the Genesee Country of New 
York. The valley of Honeoye Creek, 
where Jason eventually settled, was 
unlike anything in northern New Eng-
land. Deep soil, easy clearing, water-
power, and a landscape already shaped 
for agriculture. But this richness had a 
cost. It was not wilderness waiting for 
settlers—it was the reclaimed home-
land of the Seneca people.

Fifteen years earlier, in 1779, as 
Burns’s film shows, General Sullivan’s 
troops had marched through this val-
ley, burning forty Seneca towns and 
destroying an agricultural system 
that had flourished for centuries. The 
campaign’s purpose was not military 
victory—it was removal. Within a few 
years, treaties compelled the Seneca to 
cede vast tracts of their homeland, and 
the Phelps & Gorham Purchase opened 
the land to newcomers like Jason.

Jason arrived in 1794 and married 
Mary Moon in what local history de-
scribes as the first wedding at Norton’s 
Mills. That mill stood beside a creek 
the Seneca had once used for their 
fields, orchards, and longhouses. Jason 
built his life on land cleared long be-
fore he arrived, made “available” only 
by the unmaking of another people’s 
world. He probably never thought of 
it this way. Most settlers didn’t. They 
saw good soil, running water, and a 
chance to start again.

But in retracing his steps, I can see 
what he could not. Jason was not a con-
queror; he was a beneficiary of a chain 
of events far larger than himself—war, 
dispossession, survey lines, migration 
tides. His story is not separate from 
the story Burns tells; it is one of its 
outcomes. And like so many frontier 
families, his children repeated the arc: 
from New York to Michigan, pushing 
ahead as new lands were opened and 
old ones were left behind.

Four generations of his descendants, 
including my parents, are buried beside 
him at Cherry Hill Cemetery. This is 
not just a family plot but the imprint 
of a nation expanding westward, one 
decision, one clearing, one farm at a 
time. Beneath Jason’s feet was a land 
reshaped by forces he did not com-
mand but from which he undeniably 
benefitted. Understanding that doesn’t 
diminish him; it places him in his-
tory—fully, honestly, and humanely.

Jason’s story reminds me that the 
American frontier was never a blank 
canvas but a layered one—new lives 
written over older ones, new beginnings 
rising where others had already taken 
root. The Revolution did not simply 
open land; it opened absences, and into 
those absences stepped men like Jason, 
often without understanding the deeper 
history beneath their feet.

Standing at his grave in Cherry Hill 
Cemetery, I’m struck by how ordinary 
his intentions were. He wasn’t trying 
to shape a continent—he was trying to 
survive, to farm, to create a life for his 
family. Yet his choices placed him at 
the hinge point of a nation expanding 
westward, its progress built on both 
hope and harm. Seeing that complex-
ity does not diminish him. If anything, 
it brings him into clearer focus. It 
reminds me that history lives not just 
in battles and treaties but in the quiet 
decisions of people who never imagine 
they are part of something larger.

To understand where we come from 
requires that kind of honesty: about the 
land beneath us, the lives that preceded 
ours, and the stories we inherit without 
ever being told. In acknowledging all 
of it—the courage, the opportunity, the 
loss—we honor both our ancestors and 
the people whose worlds made theirs 
possible.

Rick Cross lives in Northport.
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On Lake Street in Glen Arbor 
231-334-3179 

lakestreetstudiosglenarbor.com 
 

 

Ruth Kitchen 
August 28 – September 3 
Opening Friday 8-28 ∙ 6-8 pm 

 
 

FFaalllliinngg  IInnttoo  AArrtt  
David Giordan,  

Judith Tummino  
& Naomi Call 

September 5 – October 11 
Opening Saturday 9-5 ∙ 6-8 pm 

 

GLEN ARBOR ARTISANS
studio gallery of 

Kristin Hurlin & Paul May
5956 South Ray Street (M22)

glenarborartisans.com

 

6027 lake street, glen arbor

      

Glen arbor’s

Original gallery

Frank Clements6501 WESTERN AVE
GLEN ARBOR, MI 49636

C O T T O N S E E D
A P P A R E L

231-334-7377
cs@cottonseedapparel.com
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She’s spent a lifetime organizing ac-
tivists but lately, she says, she’s been 
unsettled by how far apart Americans 
have willfully drifted from one another 
due to differences in politics, religion, 
class and education.

“It feels kind of like a national 
divorce,” Simkins said. “Our dimin-
ishing trust and empathy toward one 
another make many of us feel like we 
can no longer coexist.”

She’s not convinced either political 
party is actually meeting people’s needs. 
But she had a hunch: that beneath the 
noise, she and her neighbors want a lot of 
the same things. So she took that hunch 
to Leelanau Indivisible, the nonpartisan 
citizen-led organization she’s part of, and 
proposed a storytelling campaign which 
became Community Conversations. A 
local workgroup called the PerSisters 
picked up the idea and started running 
with it last November.

But the PerSisters didn’t just pluck 
whomever was willing to talk. They built 
out a deliberately wide-ranging list of 17 
interviewees, ages 17 to 78, spanning 
genders, political leanings, faiths, and 
income levels, cultures and heritages. 

Why stories and not surveys? Sim-
kins points to the research: storytelling 
is thought to stretch back 30,000 to 
40,000 years, old enough that some 
scientists consider it baked into human 
survival itself. “We are addicted to 
stories,” she said, “and we remember 
them twenty times better than facts. 
Even when our bodies go to sleep, 
our minds dream all night, telling 
ourselves stories.”

Before anyone picked up a record-
ing device, the interviewers went 
through training from a consultant 
at Braver Angels to help them notice 
their own blind spots and assump-
tions. Interviewers were also trained 
in a unique research method called 
Appreciative Inquiry.

A former USAID leadership trainer, 
Phyllis Craun-Selka of Lake Ann 
learned the approach at Case Western 
Reserve University, and what drew her 
to it, she said, is that it is strengths-
based and steers a conversation away 
from what’s broken and toward what 
is hopeful and possible.

“It helps me see what is possible 
more than what’s wrong,” Craun-Selka 
said. She told the team of PerSisters 
interviewers something that’s stuck 
with the project ever since: “At the 
end of the day, it’s how we listen to 
our neighbors that will make sustain-
able change and heal our democracy.”

Maggie Sprattmoran of Empire, an 
educator and mental health specialist, 
headed up the subgroup of interview-
ers. As a therapist, she knows how to 
sit beside people and create an inviting 
presence. “I often used silence as a way 
to let the interviewees hear their own 
thoughts,” she said.

Sprattmoran shared that she didn’t 
experience any reticence from her 
interview subjects. “We asked people 
ahead of time if they wanted to do 
this,” she said. “And we were very 
transparent that it would be on exhibit, 
it would really be a part of a movement 
to both get out the vote, encourage 
active citizenry and to invite people 
to consider all the different points of 
view that are represented by the people 
that live among us.” 

She expounded on Appreciative 
Inquiry as a research method designed 
both to collect data and also to spark 
transformation in the interviewee, the 
interviewer and anyone who later reads 
the findings. “I have to say that as the 
interviewer I was changed by people,” 
Sprattmoran said. “I was so moved 
by the things they said, it changed my 
perspective on some things, I watched 
them have their own ‘aha moments’ 
that were quite stunning and beautiful. 
I hope that our exhibitgoers have a 
small slice of what we had the incred-
ible privilege to experience.” 

Given how different those 17 
people are on paper, you might ex-
pect 17 different answers. Instead, the 
same handful of themes kept surfac-
ing: liberty and justice, democracy, 
individual rights, checks and balances, 
basic respect for one another. Two 
things rose above the rest: a longing 
to belong to a community that looks 
out for everybody, and a fierce love 
for this particular corner of the world: 
its lakes, land and way of life.

Tom Peterson is a 78-year-old dis-
abled veteran who lives on Glen Lake 
and took part in the project. He shares 
that during war time, “Whenever I was 
in a dangerous situation, I could stop for 
a moment, shift gears and visualize sit-
ting on the dock in Glen Lake, and things 
would come back into focus for me.”

Eva Petoskey, an elder and elected 
leader with the Grand Traverse Band 
of Ottawa and Chippewa Indians, of-
fered something closer to a warning. 
“Without the earth, without the water, 
we’re nothing,” she said. “Without this 
planet, we’re nothing.” She believes 
reconnecting with the land, and learn-
ing to truly listen, could help the region 
“reimagine ourselves,” a shift, she 
says, that has to happen inside people 
as much as around them.

Not every story was hopeful, and 
the project didn’t gloss over that. Jodi 
Garcia, 52, a single mother working 
two jobs, spoke about the cost of getting 
sick in America. “I don’t think people 
should have to go bankrupt because of 
medical bills,” she said, “and I don’t 
think people should have to die because 
they can’t afford their insulin, and have 
to choose medication over food.”

One planned 
participant had to 
withdraw entire-
ly, worried that 
speaking hon-
estly, with their 
face and story on 
public display, 
could cost them 
their job.

A n o t h e r , 
Martha Garcia, 
is a young im-
migrant who left 
her home coun-
try to escape po-
litical violence. 
She brought a 
different kind of 
urgency to the 
s a m e  t h e m e . 
“My family is 
now in this coun-
try because we 
lost democracy 
in my country,” 
she said. “That’s 
why I know that 
democracy is really important. I lived 
that. I know what I am talking about.”

Simkins hopes the exhibit lands 
right around election season for a rea-
son. “It is our hope that when we vote 
in the midterm elections, we consider 
the stories of our neighbors and we 
remember what matters to them,” she 
said. “And when we vote, I hope we 
will consider what is good for every-
one in the whole community, not just 
our individual needs and desires.” 

Sprattmoran echoed the same senti-
ments. “In terms of a change in thinking, 
my hope is that when we are facing com-
munity decisions or decisions that even 
impact our immediate neighbors, those 
who’ve been to the exhibit and paid at-
tention are a little more aware of how 
their decision may impact their neigh-
bors, our neighbors, one another,” she 
said. “In fact, one of our interviewees, 
Empire Village President Dan Davis, 
said, ‘Above everything else, you should 
be voting for what’s good for the village. 
If you just vote for what you want, you’re 
not doing your job’.” 

An irrefutable commonality was 
observed by Sprattmoran in both the 
interviews she conducted as well as the 
narratives she read. 

“I was astonished at no matter what: 
right leaning, left leaning, age, gender, 
citizenry—whatever variables there 
were in the folks I interviewed—there 
was such a consistent theme of we need 
to listen more, we need to live in com-
munity more than we are currently,” 
Sprattmoran said. “Everybody longed 
for a less divisive, a less polarized and a 
more communicative, less judgmental, 

more curious way of being together. 
And if this exhibit and this project 
moves the needle toward that then it 
will be work well done.”

The Opening Gala runs Sept. 4, from 
5-8 p.m., at Cedar North at J2 Farm 
in Cedar. The exhibit will also be on 
display at the Traverse Area District 
Library, Sept. 1–29; the Glen Lake Com-
munity Library, Sept 2 through Nov. 3; 
and at various pop-up locations around 
the Grand Traverse region through-
out September and October. The full 
schedule and details can be found at: 
LeelanauIndivisible.com/Conversations
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3722 W Empire Hwy
Empire, MI 49630

INDOOR BOAT & RV STORAGE

NEED ROOM FOR THE BIG STUFF?
12×40 & 14×40 drive-up units fit boats, RVs, campers, trailers & 
the whole garage.

Park the BOat.
Stash the toys.
Clean, secure, drive-up storage
Best prices in Leelanau County.
We’ll match or beat any advertised rate.

Your rate stays locked for the full term of your contract.

Lock In Leelanau County’s Best Rates

Unit Size

5 x 10 .........$70
10 x 10.......$95 
10 x 15 .......$115
10 x 20......$140
10 x 25 ......$160
10 x 30......$200
10 x 40 .....$240
12 x 10 .......$110
12 x 20 ......$150
12 x 30 ......$215
12 x 40......$290 
14 x 40......$320

$50
$80
$95
$100
$135
$170
$220
$95
$140
$200

Price

drive
through

10 x 14 Door

12 x 14 DoorWWW.SLEEPINGBEARSTORAGELLC.COM

CALL TODAY (231) 944-0312

Renting 12 months or longer?
Call for special long-term pricing.


